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A special feature from the archives of ReclaimingQuarterly.org

from RQ #79 and #103

Trance & the Rave Scene

House music and Pagan spirituality? Raves and rituals? Together in the
pages of RQ?

Back in 2000, RQ ran a feature article by Riyana called “Witchcraft and
the Rave Scene” (RQ #79, Summer 2000). The article paralleled the
magic woven in Pagan rituals with the alternate environment generated
in electronic-music raves:

“Layers of music taper off and blend with one another, although that
demanding rhythm — fast, driving drums — is always there... The
floor is physically, noticeably moving beneath our feet. Everywhere is
energy...”

Thanks to the internet, there’s no shortage of up-to-the-minute house
music. Soundcloud blogs offer free downloads of the latest dance mixes
— google “soundcloud house mix” for Berlin or London (or your own
city). Rinse.fm offers free podcasts of its round-the-clock electronic
shows.

The sheer volume is overwhelming. How to get started?

In issue #103, RQ London Trance Correspondent Malcolm Howell reviews
the city’s electronic music scene — and finds a vast offering of 21st century
trance music. Two labels stand out — read the article to learn more.

RQ offers this and many other features from our past and present issues
as free downloads — visit ReclaimingQuarterly.org

Courtesy M. Young

Latest Issue Online!

The latest issue of Reclaiming Quarterly
— 60+ pages
of Witchcraft
and Magical
Activism
— is now
available
as a free
downloadable
PDF file at
RQ.org

Each
issue of RQ
brings you
the latest in
activism,
spiritual practices, Reclaiming news,
interfaith pagan humor, and much more!

Visit www.ReclaimingQuarterly.org

Reclaiming Music CDs

Chants & Music available online

RITUAL MUSIC
TREM NECLAIMING & THIINES

Reclaiming has released four CDs of
Earth-based chants and music. All four
are available on our website.

Many Reclaiming musicians and teachers
have also released CDs. Witches Brew

is a good introduction to Reclaiming’s
musicians.

Visit www.reclaimingquarterly.org/music,
or contact quarterly@reclaiming.org

Reclaiming Quarterly + PO Box 14404, San Francisco, CA 94114 - quarterly@reclaiming.org * www.ReclaimingQuarterly.org



fabric / FABRICLIVE

Trancers’ delight — London nightspot releases 100+ DJ mixes

by Malcolm Howell / RQ London Trance Correspondent

Back in 2000, RQ ran a feature article by Riyana Lilyhawk called
“Witchcraft and the Rave Scene” (RQ #79, Summer 2000). The article
paralleled the magic woven in Pagan rituals with the alternate environment
generated in electronic-music raves:

“Layers of music taper off and blend with one another, although that
demanding rhythm — fast, driving drums — is always there... The floor is
physically, noticeably moving beneath our feet. Everywhere is energy...”

Outside of raves and dance clubs, the heartbeat pulse of house music still
has enchanting power. From bouncy techno to heavy industrial sounds, the

pounding bass unifies a genre created specifically to draw us into altered states.

A lot of dance music is dominated by wailing vocals — a trance buzz-kill for
some of us. For meditation, instrumental house music is the key. Two cities
are pushing the edge of this genre — Berlin and London.

WHERE TO BEGIN?

Thanks to the internet, there’s no shortage of up-to-the-minute house music.
Soundcloud blogs offer free downloads of the latest dance mixes — google
“soundcloud house mix” for Berlin or London (or your own city).

But the sheer volume is overwhelming. How to get started?

One option is to find mixes created by proven dance DJs. Let the dancers
vote with their feet.
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Fabric nightclub, located on Charterhouse Street
opposite Smithfield meat market in the London
Borough of Islington.

London’s Fabric nightclub has done the
trance/dance world a great service by
capturing dozens of premier DJs in hour-
long mixes.

The independent club-owned label has
released one album per month for over
a decade (see next page) showcasing
established and emerging artists.

The result is a stunning collection of 21st
century dance music and experimental
electronica at affordable prices.

CDs can be found in record stores with
electronica sections or online — or join
Fabric’s download-of-the-month club
for five pounds (under ten dollars US)
per album, with older mixes at the same
price.

More information and complete catalog
online at fabriclondon.com

See next page for more on Fabric mixes.
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Trancers’ delight — London nightspot releases 100+ DJ mixes

continued from preceding page

fabric: house mixes

The Saturday night fabric shows
focus on house music, with

London’s Fabric Nightclub (see preced-
ing page) releases a monthly DJ mix.

Altematmg‘ e admixtures of techno, electro,
Satu'rday nght hOl.lse— ey disco, dub-techno, and anything
music “fabric” series AT

else that fits the beat. The basic
requirement seems to be that the
mix be “Saturday night dance

and Friday night’s
more experimental

“FabricLive” CDs,
the series now num-
bers over 130 releases
spanning a wide range
of electronic styles.

music.”

Within that definition, the fabric
series is amazingly diverse.
Here is a small sampling:

Here are some fabric 27: Audion

great mixes from the aka Matthew Dear Agoria
past decade. — a multi-layered,
polyrhythmic cut-and-paste

FABRICLIVE: experimental mixes symphony

fabric 34: Ellen Allien —
graceful, noisy, hand-mixed
melange from Berlin

fabric 39: Robert Hood —
Detroit-born DJ spins hard-

Friday night’s FabricLive shows are

billed as an eclectic soundclash, mixing
tempos and styles from hip hop through
dubstep and drum & bass to indie and electro.

FabricLive 06: Grooverider — Grooverider,
with roots in the late 1980s dance world,
mixes turn-of-the-millenium drum-n-bass

dged tech d deep h
FabricLive 42: Freq Nasty — cross-genre edged techno anc deep house
break beats, heavy on the bass fabric 57: Agoria — weaves 70s funk-

j ith th
FabricLive 62: Kasra — up-to-date break Jazz With tecetit house

beats, jungle, and experimental rhythms

FabricLive 64: Oneman — mix of old-
school breakbeats and garage with more
recent dubstep and house-crossover

fabric 64: Guy Gerber — dreamy,
layered sounds, ethereal vocals

fabric 66: Ben Klock — hypnotic yet
unexpected, from techno gems to the

latest Berlin house

FABRICLIVE.42
Freq Nasty

RiNse FM — Lonbon PIRATE Rabio wiTH A LICENSE

Rinse FM, a one-time pirate radio station which now has a broadcasting license,
provides London with cutting-edge electronic radio. Lucky London!
Thanks to the miracle of the internet, the rest of us can listen to selected
podcasts. Favorite DJs here at RQ include Mark Radford, A-Plus, and Youngsta.
Rinse also produces a CD series featuring experimental mixes by Rinse radio
hosts, each one unique.

Listen at 106.8 FM when you re in London, or visit their website — www.rinse.fm
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n N HOUR AWAY from all the cities, 10,000 young people gather to the
sound of heavy bass drums, the throbbing of synthesizers and patterned
sequences. There are lights everywhere, spanning the entire spectrum of colors,
throbbing to the deep bass that surrounds us. A ray of deep violet twists through the
mass, brushing across us as we dance. The music is everything: the thick intricacies of
the drums colliding with one another, the spinning chant of the MC at the mike, the
soulful wailing of woman respun again and again on a turntable. Some people stand
quietly, their eyes half-closed; most are dancing. A yellow strobe above us blinks on-n-
off, on-n-off — we’re just two little sparks of electricity in a huge, rushing current. It’s
the music that makes us feel that way — it’s also the cold desert air pierced by
hundreds of psychedelic lights, and the sand beneath our feet, and the people all
around us — but most of all, it’s the music, and the vibe — pure electricity.

Rave.

It’s a word that conjures up images
of madness, of chaos, and drugged-out
teens cavorting at “one of those rave
parties.” But there’s more there than
meets the eye. Many ravers speak of a
tangible energy they feel and
consciously try to focus at a rave: the
“Vibe.” Rave organizers use lights and
rhythmic music to create a place
outside of the mundane world for deep,
experimental moving trances. And

ravers around the world are often
misrepresented by the media and
misunderstood by the public.

In short, it’s a lot like Witchcraft.

In many ways, the similarities
between Witches and ravers seem
remarkable: the creation of sacred space
for energy work, the belief in focusing
energy for global healing and personal
growth, and reverence for the earth.

And it’s a connection many ravers
embrace.

“We’re Pagans,” states the author of
Alt.Rave.Fag, Brian Behlendof. “We
worship big walls of sound.”

Mv First Rave

IT’s EAsy to get caught up in the slander.
When my friend Ryan — innocent,
studious, shy Ryan — first told me he
went to raves, [ raised my eyebrows and
backed away slightly. “Isn’t that
dangerous?” I asked. He laughed. “The
worst thing that’ll happen to you at a
rave is that someone you don’t know
will come up and hug you,” he said. |
didn’t believe him. He knew it, too.
Then I went to a rave some young
adults held at the California Witchcamp
two years ago. We came back from an
exhausting ritual that evening and
somehow still managed to dance non-
stop until 3 a.m. The music wouldn’t let
me stop dancing — I could feel the way
every other person in the room was
moving, and that we were all in synch

continued on next page
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continued from preceding page

with one another and with the rhythm
blasting out of a tiny boombox in the
corner of the dining hall.

If a group of fifty people and a
bunch of flashlights could make me feel
like that, I could only imagine what it
would be like with stacks of speakers,
entire systems of lights, and thousands
of people. I had to go.

As soon as I got back to LA, I gave
Ryan a call.

Gone Berween THe WoRLWS:
Temporany RutoNomous ZONes

THE RAVE was called Urban
Phenomenon at the

LA Sports Arena.
There were over é E
12,000 tickets sold. E

The night before -3

we went to Urban

Phenomenon, I

couldn’t sleep. Ryan had

told me a few things to

expect, and my older

brother Dylan, who also

goes to raves, had told me

more — but still lingering in

the back of my mind were all the things
I’d read in the newspapers or heard
through the rumor mill.

Raves.

After being searched, my friends
and I walked into the brightly lit,
linoleum-floored corridor that
surrounds the stadium. It was crawling
with people wearing everything from
glow-in-the-dark jewelry to oversized
pants with cuffs well over half a yard in
diameter. Their faces were glittered, and
many had glow-sticks intertwined in
their fingers.

Through the little doorways leading
onto the balcony overlooking the
stadium floor, I could see the rave.
Imagine looking through a window into
a psychedelic night sky, where the stars
are made of radiant green stripes and
orange flashes and violet strobes. I
slowly walked out onto the balcony,
taking in the throngs of people on the
dance floor, the loud music, the cascade
of speakers and mechanical equipment
hanging on grids from the stage in the
center of the stadium. Ryan looked over
at me, smiling.
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“Wanna go?” he asked, motioning
with his head.

I nodded.

We clambered down the balcony
steps and found the escalator to go down
onto the floor. Slowly, the linoleum and
white paint slips away and it gets darker,
louder. Somewhere half-way down, you
enter another world. It’s like entering
the circle.

Raves are woven together. The
carefully orchestrated atmosphere is
intended to create the sense of an
alternate dimension: the secluded desert
or warehouse locations,
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music programmed by

gadgets and shaped by a D], glittering
lights and otherworldly clothing. It is
here, between the worlds, that ravers
attempt to get in touch with themselves
and the energy that they have created.
This is ritual space.

“A large part of the concept of raves
is built upon sensory overload — a
barrage of audio and very often visual
stimuli are brought together to elevate
people into an altered state of existence,”
Behlendof says. “The hypnotizing effect
of techno music coupled with the
seamless transitions and thematic
progressions of rave DJs can be
intoxicating.”

More philosophical ravers speak of
this space as a Temporary Autonomous
Zone, or TAZ, a place where they can be
free to explore themselves and the world
outside the walls.

“We are creating TAZs for our
minds to investigate the mysteries of the
universe, as we once again, like our
distant ancestors, cajole the spirits of the
trees and the sky, the earth and the
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cosmos to come out and play,” said
Kath, who wrote an essay on raving
called “Trance Magic.” “Ancient earth
drums dance in symbiotic merriment
with the metallic inter-galactic beats as
the circles of sound expand and astound
our imagination with vibratory
awareness.”

The idea of the TAZ is loosely based
on the writings of Hakim Bey, who said
that those who attempt cultural change
within the boundaries of society will find
their endeavors harnessed, repressed, or

destroyed.
Because of this, a
_ separate, distinct
realm must be
created to cradle
g the change until it
E grows strong
7 enough to
withstand its
opposition.
“It is an escape
from mainstream
society into a utopian
world for a few
hours,” states Eric

Steins, author of

“Peace, Love, Dancing

and Drugs.” “Itisa

creation of space where love

and happiness exist beyond everything
else. A rave is a phenomenon that does
not exist within the rules of society; it is
the creation of a separate space. Beyond
the culture of escape, though, is a
culture based on hope.”

L
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Gunapians of THe WATCHTOWERS:
Peace, Love, Unimy aND Reseect

JusT As DAWN broke over the jagged LA
skyline, the dream ended. I woke up
from the heartbeats and the journey next
to Ryan, Dylan, my other friends, and
the nearly two thousand others who had
stayed the whole night. I rubbed the
“eight-hours-of-dancing” exhaustion
from my eyes, feeling strangely
vulnerable, then blinked as a strange girl
with face paint and sparkly antenna
reached over and squeezed my hand.

“PLUR,” she said, smiling.

PLUR is the entire rave philosophy
banded into an easy four-letter word:
Peace, Love, Unity, and Respect, It is like
our Rede; four pillars that buttress the



connection between hundreds of thousands of people across
the globe who are part of a common movement.

Pence

Like MANY Reclaiming Witches, ravers embrace the concept of
peace as an action, rather than a lack of action. They feel it is
their responsibility not only to create a sense of peace and love
during the rave, but to spread peace and cultural justice into
the world around them as well.

“If raves can bring about PLUR in total strangers, helping
to smash the walls of isolation and ignorance, it stands as a
perfect example of how the world could be,” says raver Noah
Raford. “The potential, energy, and technology are here to
bring about sweeping global change. It’s enough to give me
hope and overlook the uncaring, racist, selfish politics that
seem to dominate popular culture and society — the age-old
dream of one world, united in brotherhood and peace.”

Perhaps this sense of social responsibility comes from
techno’s roots in rap music; as the folk music of the sixties
and seventies gave way to disco, R&B, and Pop in the eighties
and nineties, songs about political action and reform all but
disappeared in popular culture — except for rap music, where
artists continue to revolt against the status quo. Whether
you’re talking about jungle, trance, house, or hardcore,
electronic music is essentially revolutionary in its very
construction. Instead of being based on a hierarchy of vocals
over lead instruments over rhythm, most forms of electronic
music come together in an organic and egalitarian way.
Different harmonies drop in and out constantly, creating an
integration of sounds. Whereas other forms of music seems to
come out of the speakers to elicit some particular emotion,
electronic music draws you in — into the music, and into

yourself and your own emotions.

“When we organize parties collectively, we learn how
work can be done without hierarchies,” Monicat, another
raver, says. “Gathering together to create healthy communities
in a culture that seeks to divide us, or give us a false sense of
community based on MTV and consumption, is a radical and
political act. Creating art and play outside of the marketplace
is a radical and political act. Every time I rave, I voice my
protest.”

Love

Many raveRs also take a deeply philosophical approach to
their raving, in addition to seeing it as political. When we
come together, it is not simply to begin change, but to feel a
common bond with one another, based on compassion and
continued on page 54

Homogenic, Bjork

Although not strictly electronic, this album is a great transition
from mainstream to rove-inspired music. Bjork's melodic voice
and haunting lyrics float over knots of violins and celios and
synthetic drums.

Second Toughest in Infants, Underworld

Music thot defies category, but with roots in House and
Trance. Layers of heavy bass, complex drum patterns, ond
abstract vocals fuse in a climactic, moving journey.

last Train to Lhasa, Banco de Gaia

Soft, magnetic ambient trance thot brings together tribal
percussion — doumbeks, djembes, and tablas - with
persistent drum loops and lilting melodies.

Return to Saturn, Goldie

Jungle criginator Goldie weaves together a tuio (D set
incorporating many different styles of drum n’' bass and live
instrumentation into a broad collection of tough streetwise
beats and cinematic production.

Decks, €FX, and 909, Richie Hawtin (cka Plastikman)
Quality minimalist techno from track one to track thirtty-eight. Hord
and fast, Howtin deftly integrates drum machines and electronic
effects into the standard two-table DJ mix.

Tranceport, Paul Oakenfold
Sweet, uplifting epic trance from €ngland’s most classic electronic
DJ. Simply omozing, this album is a cornerstone in bringing rave
music to the mosses. Just a taste: "€mbrocing the goddess energy
within yourselves will bring all of you to a new understanding and
valuing of life, a vision that
inspires you to live and love on
planet earth. Like a priceless
jewel, buried in dark layers of
soil and stone, earth radiates
her brilliont beauty into the
caverns of space and time.”
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Queer Camp
continved from previous page

queerness. All of a sudden I realized that I
didn’t have to come out to anyone. Not only
was it assumed that ] was queer, it was cel-
ebrated! And being suddenly surrounded by
queer Witches made me startlingly aware of
how my queer self had been hidden away, and
how she craved reveling with her kin.

Did Queer Camp completely change my
life? Not quite, not yet anyway. But [ certainly
learned a lot about my queer self, and the
power and magic I hold. I have a strong pull to
my fellow queer Witches and to the commu-
nity they provide me. As we sang around the
queer fire, "I will know myselfin all of my parts,
called by the Queer Ones."

Raves & Witchcraft

continued from page 7

affection.

“I have a vision of a future where everyone
takes for granted the common path of love,
much like today everyone takes for granted a
familiarity with the spoken word,” said one
raver. “When people ask me why I rave, I always
think that this is what [ want to tell them. Thisis
what the music and people are really about.”

In addition, “love” involves not only the
feeling that binds people together at a party,
but a deeper connection to ourselves. Like
ritual and other forms of trance, it is about
exploring inner depths, and from there, the
mysterious universe we are a part of,

“The dance awakens the soul, and the
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881 Third St. Santa Rosa
(in the Big Blue House)

535-0330
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angels & nymphs.
Celtic, Labyrinth,

. high fashion hemp,
& renaissance designs.

Clothing, adornments
& specialties to please
goddesses, faeries,

" 100% cotton Black T
3 Great Colors
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“The Horned God Is King” Tshirt—/eaturing

The King Himsell,
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San Francisco, CA 94141-0613
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memory that humanity is not the end, just a
steppingstone. Never stop moving. Never stop
the process of evolution. The energy brings
inner growth, new faces help nurture this
growth with their loving smiles and attitudes,”
says raver Jason Parsons. “It blossoms. Reach-
ing beyond the moment and building a bridge
between Dreams and Reality. ThisiswhyI rave.
Because I believe. Because I love. Because I
live.”

Unrrv AND Respect

ONE ofF THE most striking things about raves,
once you get past the whole where-on-earth-
did-they-get-so-many-colored-lights?-thing, is
the how-on-earth-did-they-get-so-many-
people-of-different-colors-together?-thing.

Diversity is one of the distinguishing fac-
tors of the rave movement, not only in com-
parison to college campuses, but also to other
youth-oriented events. Woodstock ‘99, for ex-
ample, turned out to be extremely dangerous
for many concert-goers, with several instances
of rape and dozens of assaults. In comparison,
raves continue to have a surprisingly minimal
record of violence. [ have never been at a rave
where there was any violent incident — quitea
feat, indeed, when you consider that “How
Sweet It Is” drew over 35,000 young people
from all different cultural and ethnic back-
grounds.

I noticed it even among my own group of
friends at that first rave. Most of us were UCR
students, and yet, our little crew was markedly
more diverse compared to the school popula-
tion overall (a public college which proudly
claims the mostethnically diverse student com-
position in the UC entire system). Ryan, my
best friend Lisa, and my brother and I are all of
European-decent; Mark is Chicano; Fernando
is Peruvian and Darren is African American.
Once we got to the rave we ran into two other
people we knew— my friend Desmond, who is
Asian American, and Fernando’s friend John,
who s Filipino.

Although male DJs and producers still
seem to dominate the rave scene, in more
subtle ways, ravers express the ideal of gender
equality. For example, rave clothing seems
designed to go along with the idea that gender
is more of a social construct than a biological
difference. Phat pants (very baggy pants, often
made of synthetic materials) are worn by guys
and girls alike: on guys, the huge cuffs some-
times look almost skirt-like (especially when
paired with jewelry made of plasticbeads, which
is extremely common), while on a girl, they
take the emphasis off of her sexuality and the
tendency to objectify her.

Another raver relates, “What struck me
more than the immense sensory bliss was the
amazing group of people who shared this expe-
rience with me — six thousand young, beauti-
ful humans having one HELL of a good time



together. Six thousand brothers and sisters of
all raves, classes, and sexual orientations. Liv-
ing equality. Raving is about unity. The whole
point is to get away from the differences be-
tween us.”

Meaic: Tre Vige

Santa Monica Civic Center, Underworld Con-
cert, Fall, 1999. Fernando, Ryan, Darren and |
are squished together, driven to dance by the
rhythm, and yet unwilling to step on anyone.
Layers of music taper off and blend with one
another, although that demanding rhythm —
fast, driving drums — is always there. Abruptly
themelodybreaks and the violetand bluelights
are replaced by a flood of pale yellow. For a
moment I feel like we have entered some sort of
lemonade dimension. The floor is physically,
noticeably moving beneath our feet. Every-
where is energy — the Vibe.

Perhaps what separates ravers even more
from other types of musical gatherings today,
and other forms of social progress, is the Vibe.
Variously called “essence,” “energy,” “ethe-
real,” and “gossamer,” the Vibe is always re-
garded as a tangible force that can be focused
and shaped to bring about the ideals of PLUR
— just as Witches might use magic to bring
about that “change of consciousness at will.”

“Cut through the clouds of trendism and
commercialization that attach themselves to
any major new mutation in culture — what
wants to be invoked is that imaginal, incandes-
cent core out of which all the smoke and noise
isgenerated,” says Cinnamon Twist, in “Imagi-
nalRave,” “At the heart of the raveisamodern,

technologically-clad form of non-verbal, ec-
static communion.”

Most ravers who say they feel “the vibe”
also say that it isn’t something new they’ve
created. Much as Witches view magic, they see
it as ancestral, old, natural, and all around us.
Ravers may not ever refer to a goddess or god,
but there is no doubt that many find raving
spiritually fulfilling, reestablishing the sacred
bond between the physical body, the heart,
their community, and the earth.

“Atone point, the DJ was perfectly in sync
with the rhythm of the approaching waves that
were pounding the coast for miles in both
directions, the sound of the music blended
with the sound of the waves like an intricate
fractal,” Geoff White said, after participating
in one of the highly regarded Moontribe full
moon raves. “When we rave, wesimulate some-
thing that has been going on for millions of
years.”

GROUNDING: ProaLems IN THe BAve Scene

AND YET, FIVE young people in Southern Cali-
fornia did drive their car off of a cliff last
summer on their way back from a rave, all of
them high on LSD.

Although ravers do find connection and
magic through the atmosphere, music, and
dance, drug use (and the right clothes, and the

stasy and LSD have always been prominent
among ravers for their hallucinogenic and
mood-enhancing qualities, but now fewer
peopleravesober, and fewerstill remember the
premises that set the scene in motion. Many
people at a rave, if you asked them, wouldn’t
know what you meant by TAZ or “the vibe.”
Once, when I was talking to Fernando, I men-
tioned PLUR. “That’s so cool,” he said — but
he’d obviously never heard of it before in his
life. Another person I know loves to rave — as
long as he’s taken one or two hits of E. Other-
wise, it's a waste of time. As for focusing energy
for the common good of the world, you can
forget about it.

“The rave scene has become swamped in
commercialism,” Steins says, citing an influx
of speed, heroin, cocaine, and the recently-
emerging drug GHB at raves, non-hallucino-
genic drugs that until now have been
unassociated with raving, “This is the best de-
fense that society could have ever used against
theravescene. Itisbecause of this that there has
been a loss of the sacredness. As the rave scene
becomes more popular, fewer people are going
to create a temporary loving space, and more
people are going to get wasted.”

Ryan — the original raver, my guide and

continued on next page
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Raves & Witchcraft

continued from preceding page

inspiration — turned me down when I told
him we were all going to M2K for New Year’s
Eve, 2000. “T don’t think I'm going to rave for
a few months,” he said. “It’s just not the same
anymore.”

Ravers definitely lack focus. At a rave we
maybeableto createenergy— beautiful, strong,
“gossamer” energy — but there is no focused
place to send it once it is created, even if it is
raised inan attempt to promote political change
and spiritual development. Throw in the rising
tide of irresponsible drug use and the growing
crowds who have no interest in the philosophi-
cal side of raving, and you find yourself in a
diffused, amorphous haze.

In addition, ravers don’t ground. There
may be a lot of connection and trance-work
going on, but there is no anchor down, leaving
many people feeling like they are “floating,”
unable toreally take in their experiences. Dylan
once explained that the reason he wished he
could achieve an altered state without the use
of drugs was simply that he felt would get more
out of it. “I just want to be able to control it
more,” hetold me, “Sometimes when you’rein
there, it’s all just a rush, and you can’t really
process everything that’s happening. We need
a way to process.”

Twe MoaninG Rrre: A Concwsion

So, wHERE TO go from here? I noted at the top of
this article the similarities between Witches
and ravers such as the creation of sacred space,
focusing energy, and reverence for the earth.
And like pagans, ravers face problems with
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misrepresentation, commercialization, and
people who are involved in the scene for the
wrong reasons — in this case, drug use.

On the flip side, the rave scene might be
able to teach Witches a thing or two about
diversity, especially when it comes to people of
color and youth,

Ravers are people who, above all, have
heard the Charge of the Goddess in the heavy
throbbing patterns of drum n’ bass. “...All acts
of love and pleasure are my rituals...You shall
sing and make music... Mine is the ecstasy of
the spirit,and mine isjoy upon the earth...” We
see the spiral in shards of light dancing on
white vinyl screens and take the descent into
the underworld on freeways and desert roads,
rebirthing more aware and more alive than we
were before,

Asaraver, [ know that we’re going to have
to choose which way the movement will go
from here. But I feel inspired to think that one
of the paths before us, focusing on change,
energy, and magic, runs right alongside my
spiritual path. There are many things that pa-
gans and ravers could learn from one another
and, more importantly, many ways we can
work together towards common goals.

So perhaps next time you read in the
morning paper about “those rave parties,” you
won't think of just the drugs, because we don’t.
And the next time you see one of the brightly
colored fliers in a record store or laying on the
ground, maybe it’ll tempt you to try something
new... something revolutionary... something
magical.

PLUR and Blessed Be.

Riyana Lilyhawk is an avid raver, swing-dancer,
and dreamer. She is currently working towards
an MFA in film at USC.

Boston Biotech Protest
continued from page 13

stated, “this is hands down the largest gather-
ingof people standing up to oppose the genetic
engineering of food, trees and life in general,
that has ever occurred in North America. This
is the beginning of a major movement on this

continent.”

To get involved in the campaign to oppose the
genetic engineering of food, contact NERAGE at
(802) 454-8493, orvisitwww.bckweb.com/nerage

For details on Native Forest Network’s GE tree
campaign, or for a copy of our Special Report on
GE trees seestory, page 16, or contact NEN, (802)
863-0571, www.nativeforest.org

Vermont Yankee Ritual

continued from page 16

contaminated by the plant, and for the healing
of the people and other beings who live in the
communities close to the plant. We danced for
a solution to be developed to neutralize the
radioactive waste and for a transition to other
employment for the workers. We danced our
visions for what might replace this plant seeing
this site once again in balance. After raising a
cone of power we grounded, shared some of
our visions, and then closed the circle.

Just last week there was some indication
that possibly the sale might not go through,
more for economic reasons than safety issues,
but the fact that this sale is going to cost
ratepayers so much more money, and that
decommsioning costs will be so much more in
a few years, have got some people rethinking
thefeasibility ofkeeping the plant in operation.

Contact VT Citizens Awareness Network at
(802) 387-4050 or www.nukebusters.org, (413)
339-5781. An action camp will be held near
Vermont Yankee in August — see story, page 17.

Composting

continued from page 29

corner of your yard and don’t check on the
conditions, this entire process can take as long
asayear to complete. No matter what, compost
will happen!

When your pile is finished decaying, you
will have a beautiful dark brown material that
I imagine to smell of the sweetness of the god-
dess. Her luscious, earthy smell may even in-

\\

everyone!

Witchcamp Scholarship Fund

Your contribution helps maintain the diversity of Witchcamp
‘\ Witchcamp Scholarship Funds help send Witches to Camp.

Your contribution helps make Witchcamp accessible to

To contribute, see addresses for Witchcamp on page 38, or contact
quarterly@reclaiming.org for information on a Camp in your region
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